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MKEi START AT 
, AWSOOW 



-a. 



THE WAY OUT OF PUmELANP 
CAN YOU SHOOT THE SCISSORS 
ACKOSS THE 
CHASM 

AMDCl/TTHE ROPE 
HOLPINe UP THE 
LADDER. 
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SEFHOOSt-y, COACH 3REN*1A>J, Xf? UKE TO 
KA>CW TA0RE ABOUT TRACK. ALL. X KWOW 
NOW IS THAT 50MEOME WHO WAISTS 
TO BE"fl Mfl_ER/ SHOULP 

DO A tOT OF CROSS- v—f THATlS RIGHT, 

COOMTTRY PUlJWfWG-. 



EVEpy TIMET 
WE ^TTVRTTTULk'- 
IW6- ABOUT A 

j port; VWF? 

PI RST SU&T£CT 

15 BICERS 

3EWPp*J<&-. 




THE - 5WRT (S OP &REAT I WPOfrTAfJCE - 
WRTJCULARLV iw THE-^HORTER. PSACE^-- 

BETC^USE THE RO/JWER O^yJ HARCtV MAKB 

UP FOR TIME LOST IftJ ,q BA1? .START; 

FOR THAT REASON, ^PR)WTE-R.S 

t/SET .STWRTWS- BLOCK'.S 1-1 KE 

THE OAJES THLS MAO 
15 AVJVSTMOr 




TfflET -SPRlMTER FCSmOW.5 WrtSELP OAJ THE 
BLOCKS y« TWE jrrAJ=3T£K &4UES THE 
7??ATff- X06W ^>?/^^'-i^*AjfA>(i-;L 
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Mere \s the: position the R^^Efi* 

ASSUMES 7UST BEFPRE "THE" ' V*# 



. - . J&T WHICH TIME We COIUS HIMSELF fWTO 
TW15 position,. READy To Sp&!h>&- PWWAPP 
/«i5 the: strutter's &-W <s P'ffea 




WHE)J THE" TIME /(1?Rnjes r HE SHPW-P 
PRl^E OFF" WITH EVERVTHJM&- HE'S (SOT; 



EyE5 CN 1 THE RMl5H l-PAJE. 




» #WE RWWERS USUALLY UtJE UP «J wrtTP- 
EVER POStTtOJ TT4EV P'^P MorT" 

CSMFORTW8LE» 



Ihek ustwu-y pua) the R^cr^acRp^^ 

TO PLA/O, TAyuJG- TO Rg>J E*CH une ON 
THE TIME SCHEODLE THE/VE SETT UF» 
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_ Ml_ y m THE RW«|L LAR OR SO POWEY 
COMPETE. PIRECTUV WITH EACH OTHER. 



AfJl? HERElS A TIP OW FIMISHIAJG- A 
RA<TE> BILLV. K3WT THINK OFA FINISH 
LIWE AS THE EWP OF A RACE- AJM 
AT ( /1 POIMT TEfJ VAROS FARTHER 
ONJ. THEM YOvf vMOWT BE TEMPTEP 

TO Slow povw TUST before 

you REACH THE FIMISH 
LIME. 




ANOTHER THIWif- 
A RWJMER MUST (SiWRP 
AKSAW5T THE A^WT^L 

FEELIMO- OF SEllOtf- 
TIREP THAT ALu^AXS 

COMES BEFORE " REAL 
-TlREOMESS. 



^ 



sift 





YOU MEAK> 

a ruwajer 
CaaJ aliwaxs 
r(/u a little 
farther than 

H£ THINKS 
HE CAN. 



W OR BOUMCE " _A\ LITTLE RAfTTHFlR^ 
/ BILLVL IF HE'fe RU*MJUU<?- IM A 
V HWRPLE RWCE, THAT IS. 

i^S- _f WHAT 

ABOUT TrtE 
HURDLE3T, 
CCACH' 



IKfuRPLES ARE SRRlhlTS OVER EVEWLy 
.SPACED OBSTACLES. THERE: /PRE: TWO 





ALTHOUG-H .SPEED. fs HIG^HLV 
IMPORT/tWr> THE KEV TD <Sr<?op 
HURPUUG- 15- UVMPtfOG- FORM. 
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ftBGE. tS A STEP- STAGED PJCTURE OF 
" *COE> HIS+1 — HURDUN& FORM. 




kNP HERE- JS A STEP-STA5ED PICTURE OF 
&X>D LCW-HURDLINS- FORM. 




OF COURSE, YOU DON T LEARN Y ®° 
TO HURPLE LIKE THAT J VtJU 

OVERN IGfIT- LEARNING- <r — < ALWAYS 

HOW TO TAKE A HCJRPLE ) /* JUMP 

REQUIRES A LOT / / OFT= ON 

OP PRACntE. K I THE SAME 




YES. ANP FOR THAT REASON THE 
SAME NUMBER OF51EPS MUST" BE 
TAKEN BETWEEN HURDLES . SOME 
HtVRPLERS TAKE EIGHT: OTHER'S 
TAKE TEN- A GOOO HURDLER 
PRACTICES THESE' .STEP'S ANP 
JUMPS SO MUCH THAT HE 
CAN ALMOST RUN THEM 
eLlWDFOLPET?. 
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FINALLV. X WANT 
TO TELL VOO SOME 
ABOUT RELAX RACES 



SOMETHIN©- 



/^THAT'fe THE 
KINE> OF RACE 
IM WHICH BACH 
RUM NET? ON THE 
SAME TEAM 
PASSES ONE OF THOSE 
BATONS TO THE 
NEXT RUNNER- 




Ets a series of sprints sv one 

group of runners against" another 
&roup. each group carries a baton - 




Tf HE TEAM GETTING- ITS BATON TO THE 
FINISH LINE FIRST WINS. AND THAT'S" 
WHAT* MAKES THE ©ATOM TRAWSPER 
SO fMF?OPTi?*iNT. 




VbuVe. JUST SEEN THE VISUAL TRANSFER 

USEE? IN LONG- RACES. HERE IS THE BUND 
TRANSFER, I/5EP FOR SHORTER RACE'S. 



AN INTRO Of CTQRV 
COURSE^ BiLt-y. 
SHOUU> LEARN THE; 
FINE POINTS UNDER 
DIRECT TEACHING-- 
&iJT X HOPE IVE AT 
LEAST /NTERE5TED 
VW AND THE 




r NEXT TIME WE LL TALK ABOUT THE 
EVENTS THAT TAKE PLACE INSIDE 

.THE RUNNING- TRACK ■ 

'THE FIELD EVENTS. X LL 
G-IVE you TIPS ON PISCUS 
THROWING-, THE HIGH TUMP, 
ANP SEVERAL. 
OTHERS. 
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Shortly after 
at practice... 

i pont like it.' 
the whole setup of 
ouk new system is to 
make flaspole the 
only hish scorer 

ON THE TEAM f 





/IT SEEMS TO ME >. 




f YOU'EE MOfcE INTERESTED ) 




IN tWPWIPUAL SCORING / 


lHraf 


RECORDS THAN IN ^S 


fe-w 


^y WOEWN6 AS A r — -***^ 


JjRfL 


/ TEAM TO WIN J 


Zu:jJ*y5^V - 


1 GSAMES....' y /gjjfc 




(gS> iiiBiiiitrf^-n 


— M ' ^^ ?5Gw 





ij 



V 




YOU DON'T SEEM TO 
REALIZE THAT FLAGPOLE IS 
RECOffNIZEP AS PROFESSIONAL 
MATERIAL f ANYONE WHO POESNT 
LIKE mt COACHINS MAY GJUITTHE 
SKUAP Rf&HT NOW f 
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t^URiM© THE FOLUMINS DWS 
FL^PDLE BECOMES 
INCEEASIN&LV 
LlWHftPPY... 
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F LA6-FOLE LE AVES TO SO HOME ... j $ F£W MfMUTES L*Tee..J''' THAn ., s ^~ fl 



K£P, ANP I 
fWWK VOU HAP SETTEE. 
MAIL AAE A CONTRACT 
FOE VOUM© BOYP. 4ti 

X N\AY BE KEApV 
TO Sl©M HlfA FOK 
THE EAKN- 
STOCTAEES 
SOONER 
THAW 1 
TKOU6HT.' 
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(£r the sTAeriKie whistle 




14 TREASURE CHEST 

fN a MWrees^eeewg theke rs a kiot oh the coukt.,. 




TREASURE CHEST 



PIERCING THE IRON CUM 



■ ■- ■ - ■ - -■'-■•■■ :;■;■■ !■-■ ■-.-.',:; j_i_y ■ ■'■■■ ■- ■■ ■ ■■ 




Bi 



imNQBLE WUSH P4R£Wr$ HAD SEE// 
CH/lPtFSS MANY YGA&S, BUT YEAR 

after year they nap eartr/*/(/E£> w 
pray, them, w /asa m&££~ 
-was joy '/rt' we PAtA'ce. : 




SV OVTHEtJlNe B£SBS — 



\ AFTER THE PEAT/V OF MS RHAtE/YTS, 

he co/vr/A/oep /r/s st&p/es ^a'p 

GAVE MVCtf OF rt/S AYA r E<R/7>WC£~ 
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THE HOLY FATHER. POPE ALEXANDER & , 

THOUGHT HfM FULL Y WORTH?, 




N£> THE POPE'S CQMMMi> WAS F&LFtLlEP., 



IS 
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you've done it. 

WE'RE NOT' 

FALLING- SO 

RAPIDLY/ 



NOW IF r 
CAN ONLY 
TURN THE 

SHIP IN TIME. 
SO THAT 

WE LAND 
ON OUR 




WHY IS IT 
IMPORTANT 
TO LAND 
FIN S 
DOWN? 



BECAUSE SY 
FIRING- THE 
ROCKETS IN BURSTS 
AS NEEDED, WE 
CAM LET THE 7 SH'iP 
DOWN /A LITTLE" 
ATA TIME. ALSO, 
WE HAVE "ID BFIN 
THAT POSITION FOR 
THE TAKE-OFF, 
REMEMBER / 



Lower ano uju/ejr thb 

STARLIGHT U FALLS.,.. 

THE VIEW SCREEN SHOWS 
AN OPEN LEVEL SPACE 
OVER THERH . . . HERE'S 
HOPING- r CAN SET 
"THE SHIP DOWN 
IN IT/ 



■^ 



^ 
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T^E ELDERLY D0C7 
FAINTED DURING 
THE LANDING 
BUT... 




WD IN A LITTLE WHILE 



TVE ANALYZED 
THE AIR HERE. 
ITS 7E% NITROGEN; 
22.% OXYGEN: AHPA 
3V° MIXTURE OF 
GASES I CAN'T VET 
I DENTI FY. 



THEN,.. 

W£ 

WONT" 

NEED 

THESE 

CLUMSY 

OLD 
SPACE 
SUITS, 
WJLL 

WE? 




W^E /W? LOCK IS OPEA/ED, AND 



WE CAN TAKE AT 
LE^ST A QUICK LOOK 
BEFORE DARK'. EARLV 
TOMORROW WE'LL SEE 
TO THE REPAIR OF 
THOSE TU&ES> 




They descended the ladder, and 



THIS &VES me 
THE WIM-WAMS 
\T'S SO QUIET.. -AND 
ITSHOULP BE 
ROARING WITH NOISE 
LIKE ANY BIG- CITY I 





22 



TREASURE CHEST 




TREASURE CHEST 



23 




24 



r KWTSEE.-.W/WTV HERE 'J A KiND OF 
PUSH-BUTTON SET AT THE SIDE ' 
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^ST P/C7VRE5 jSHOWEP THE whole 
S7URy OE -TM£(R A10I/EA7EWTS SINCE 
LAN&iNG-, THEW* 

~ THERE' WE" ARE . 
TUST AS WE'RE-, 
STWJPING- NOW / 



. . SHOWED THE/R AJEXTMOl/E. 
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THAT ■SEEMS 
TO BE THE 
END OF THE 
SHOW ' 



THATS A ^ 

FINE. 

idea/.. 

'M GOING- 
WWEF?£ VOU 




CZ£}vr?MUE£/ 
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THE STORY that follows is a combination of two 
myths. The myth of Gordius and his oxcart goes 
back to around" 1200 B.C. The myth of Alexander 
. end his sword is dated at 333 B.C. We are quite sure 
that Gordius' adventures are mythical, but Alexander 
really lived. Perhaps the story of what he did at 
Gordium is true, perhaps not— we are not quite sure. 

Did Washington really chop down the cherry free? 
We think noh Nevertheless, the cherry tree story has 
been told many times, because we feel it tells us 
something about Washington's character. 

So, too, with this story of Alexander the Great. 
What he is said to have done at Gordium is so true 
to the character of Alexander that the story has 
fasted all these centuries, regardless of what— if any- 
thing— really happened there. 

Alexander was superstitious— he believed in oracles, 
and he genuinely believed that he was the son of tha 
pagan god Zeus. At the same time, he was a man of 
action, one of the great military geniuses of all time 
—but if superstition stood in his way . . , well, read 
the story. 

The Companion mentioned in the story is one of 
Alexander's Companions— that body of officers serv- 
ing him with unquestioned love and devotion. They 
could say at any time exactly what they thought. They 
were companions, exactly that. 





by Eric St. Clair 



Alexander the Macedonian, twenty-three years 
old, but already beginning to be called Alexander 
the Great, paused in the shadow of the temple. His 
Companion came up and stood beside him. This 
was the temple of Zeus, crown of the acropolis at 
Gordium; they had come a long way to be here. 

"Sire," said the Companion. "You have made 
yourself master of the cities of Greece.. Persia lies 
before you, waiting like a ripe fig to be plucked. 
And beyond Persia— " He paused, and shrugged, 
"All, for the taking. But here you are, risking 
everything for a foolish whim. If you ask my 
advice—" 

"J do nor ask it," said Alexander. 

"Nevertheless," said the Companion, "I give 
it to you. It is'.ihis: do nof enter this temple to Zeus/ 
Do not, i beg you, put your luck to so severe o 
test! A thousand men have tried what you propose 
to fry— and every last man failed! Even Alexander 
might fail— Man, what a catastrophe! What a 
■frightful omen that would be! Your troops would 
melt away like' wax in the—" 

"You need not witness my downfall," said 
Alexander calmly. "Wait outside, if you like. I am 
going in. My father Zeus will not desert me." 
Alexander stepped boldly info the soft dark inside 
the temple. His Companion followed. 

The pagan priest of Zeus had been told they 
were coming. He stepped forward courteously. 

"I have brought an offering," said Alexander. 
"The good steel sworo" that has served me so 
well," He held it up, so that the jewels of its'. hilt 
glowed softly. "I will dedicate it to my father Zeus. 
But first, led me of the Gordiem knot." 
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The priest began, talking easily and readily, at 
one who tells an old, familiar story. This is what 
he told; 

Many, many hundred years ago there fived a 
young farmer by the name of Gordius. One day 
he went out to his barn to yoke up his ox, and 
behold! there was a royal eagle, the bird of Zeus, 
perched on the pole of his cart, 

"Shoo!" said Gordius politely, so as not to 
offend the bird. "Shoo!" 

But the bird, much to Gordius" astonishment, 
spoke to him. "Gordius," it said, "I am going to 
give you a wonderful gift, one that will make your 
name famous forever. In return, you must let me 
ride into town with you, perched on the pole of 
your ox cart. Will you do this?" 

Gordius agreed very readily; this was but a 
small favor in return for a gift that promised fa 
be so marvelous, "Good!" said the eagle. "Now 
watch closely while I show you your gift." 

"Oh," said Gordius in disappointment when he 
saw what the gift was. Ir was instruction, nothing 
more, in how to join the ox yoke to the pole of 
his cart with a fancy knot. If was a most compli- 
cated knot, wiih loops and strands going in and 
out in such numbers that it made his head spin. 
He was a long time learning to tie it, so that the 
eagle squawked with impatience, but at lasfit 
was done, "There now!" said the eagle, ''Nobody 
can untie that knot." 

"Well," said Gordius, looking at the knot that 
he should very likely never be able to untie. 
"Thank you very much." 

Gordius now yoked \m qx, and hs set out 'for 



town with the eagle firmly perched on the poie of 
his cart. The eagle said nothing more, nor did 
Gordius. He spent the time wondering what good 
this new gift was going to be to him. None, prob- 
ably. 

Just outside the gates of the town a beautiful 
girl came running toward him. "Stop!" she cried. 
"Stop at once!" 

Gordius pulled his ox to a halt, 

"Who are you," she asked, "who carry the 
holy bird of Zeus on your oxcart?" 

"I am Gordius," he said. "I am bringing hay 
lo market." 

"Never mind your hay," she fold him. "You 
must come with me to the temple of Zeus, and 
there sacrifice your ox," 

"And who is it," asked Gordius, "who orders 
me to kill my only ox?" 

"1 do," said the girl, "I order it. I am a priest- 
ess." 

At this, Gordius put his head back, and roared 
with laughter. Suddenly he stopped laughing. He 
stared hard at the girl. She was, indeed, a most 
beautiful girl. He smiled at her, "I will gladly 
sacrifice my ox," he said slowly, "if yaw, will 
first marry me." 

"This is very sudden," she said. "1 — " 

Here, the eagle flapped its wings and rose up 
a little. Then it settled back on its perch even more 
solidly. 

"An omen!" cried the girl, "It is most necessary 
that you sacrifice ... but ... I .. . yes, I will marry 
you!" And she smiled so sweetly at Gordius that 
he forgot his hay, his ox cart, the strange knot,- 
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end the eagle parched on the pole. He hod no 
thoughts except about the girl who now climbed 
in beside him. 

So they went to the temple of Zeus, having 
gotten married on the way there, and Gordius 
sacrificed his ox. A great number, of people had 
followed their cart, and now these people could 
be heard shouting outside the temple. "Why do 
they shoot?" Gordius asked rather uneasily. 

The priest saluted him, smiling, "It is the 
oracle," the priest said. /'They are hailing their 
new king— you," 

"Jl" said Gordius in amazement. 

"You," the priest replied. "For the oracle of . 
Zeus foretold that a new king would come, our 
old king being dead for many weeks. And the 
oracle foretold this new king would come riding 
on ox cart with his bride beside him and the eagle 
of Zeus perched before him. And the yoke of the 
ox would be tied to the pole with a knot thot no 
mon could unweave. Have you not fulfilled the 
Oracle? Are you not, therefore, our king?" 

Again the priest saluted Gordius, as one who 
salutes his king. 

Thus it was that Gordius and his bride became 
king and queen. They built their palace in the 
town, ond the town grew to a city— the city of 
Gordium. Gordius placed the yoke and the pole 
1 of his cart, still tied together with the strange knot, 
in the temple, dedicating them to Zeus. 

He ond his queen ruled happily and well for 
many years. 

When, at last, they died, the oracle spoke once 
more. "Any man," said the orocle, "who is wise 
enough to be able to undo the Gordian knot— the 
knot that binds the ox yoke to the pole of Gor- 
dius's old cart— is wise enough to take all Asia; 
ond to rule it." 

The priest of Zeus had finished his story. Alex- 
ander nodded. "Alosfer of all Asia!" he said 
softly. "Take me to this famous Gordian knot," 
he said aloud. 

"Sire!"' said the Companion, "Do not — " 

"Hush!" said Alexander. 

The priest led them into the inner shrine. They 
saw it— the ancient cort of Gordius, black with the 
dusf of centuries, with the great, lumpy knot stitl 
unraveled. "No one knows," said the priest, "how 
many men Have sought mastery of Asia by trying 
to untie this knot— ond failed. Yau, Sire, wish to 
try?" 

"NO!" shouted the Companion. "What if you 
fail!" 

"Yes!" said Alexander, 




Very carefully he poked ot the knot with the 
tip of his sword. What a prize would be his if he 
untied it! Now, this end ... it leads under, so , . , 
farther on, it comes out again . , . but is it the some 
strand? Take another look: here is a strand thot 
loops . . . but what has happened to the end of the 
loop? Perhaps, one should follow , . . but, no, here 
it looks like a different strand. . , . 

The loops and turns and strands and tangles 
of the knot sworn before Alexander's eyes as if 
they were enchanted. It was a most complicated 
knot! 

Alexander's face clouded with perplexity. He 
stroked his chin. He ficked his lips. 

"Sire!" the Companion cried in great distress, 
"Sire!" 

Here, Alexander caught up his sword, raised it 
over his head, and swung it with all his strength, 
down across the knot! The ancient Gordian knot 
fell apart, in two pieces. 

"Well," said the pagan priest in some surprise, 
"So this is what the oracle meant! Courage, reso- 
lution, the intelligence to cut to the heart of a 
problem— these are kingly qualities." He drew up, 
□ nd saluted Alexander. "My lord," he said, "Asia 
lies before youl". 



/ 
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"JOHANN CHRISTOPHE GAVE HIS LITTLE BROTHER LE550N5 
ON THE CLAVIER, BUT THE BOY WAS NOTSATISFIEP WITH 
SIMPLE EXERCISES ANP HE PESTER&P HIS BROTHER TO 
&IVE HIM HARPER PIECES. 



"BUT LITTLE TOHANNWAS NOT SO EASILY 
PISCQURA&ER EACHNI&HrBYMOONLI&HT. 



BUT THESE ARE TOO EASY \J THAT WILL COME IN 
BROTHER. WHV CAN'T I TRY 7S TIME, YOU ARE NOT 
THOSE PIECES BY THE MASTERS ) READY YET. 
THAT YOU KEEPINTHAT 
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'OUT ONE NIGHT TOHANN CHRI5TOPHE HEARD HIS 
UTTLE BROTHER IK THE LIVING ROOM, AND NOT 
UNDERSTANDING THE LITTLE BOYS GENIUS..." 




"ATTHE AGE OF FIFTEEN, JOHANN LEFT THE HOUSE OF HIS 
BROTHER TO 5IN& WITH THE CHOIR IN LUNEBUR& OVER 
200 MILES AWAY THERE HE MET AND STUDIED UNDER 
GEOR& &OHM, ONE OFTHE GREATEST ORGANISTS IN 
GERMANY. " j 

— ' YOU HAVE A&REAT TALENT, JOHANN 

YOU MUST VISIT ADAM REINKEN IN HAMBURG. HE 
THE MAN WHO TAUGHT ME TO PLAY THE ORGAN ; HE 
5 THE GREATEST ORGANIST IN GERMANY. 



's \ 

HE' ' 



"SO ATTHE FIRST OPPORTUNITY JOHANN SET OUT ON 
FOOT FOR HAMBURG/WHERE HE SAW REINKEN AND 
HEARP HIM PLAY. ON THE WAY BACK TOLUNEBUR& 
JOHANN 3ATPOWNTO REST OUT5IPE AN INN/nREP, 
PENNILESS, ANP HUNGRY. " ' 





*BUT WHEN HELOOKEDMORE CLOSELY ATTHE FISH 
HEARS..." i 



why there's a &olp coin in each of 
these heaps /t don't know who you are, but 
thank™. _ ^ 




BY THE TIME HE WAS 19, BACH HAP A POST AS ORGANIST 
ATTHE CHURCH OF ST. BONIFACE IN ARNSTADT. HE WAS IK 
CHARGE OF THE OTHER MUSICIANS AT THE CHURCH, BUT 
HIS QUICK TEMPER EARNEP HIM MANY ENEMIES." 



"SOME KIND TRAVELER HAP SEEN THE HUNGRY 
BOY AND TAKEN PITY ON HIM." 
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"frEYERS&ACH 
TURNED OUT 
TO BE A 
PAN G-E ROUS 
ENEMY. ONE 
Nl&HT WHEN 
BACH WAS 
ESCORTING 
A YOUNG 
LAPY TO HER 
HOME..." 



"JDHANN TURNEP OUT TO BE A BETTER FI&HTER 
THAN GEYERSBACH HAP BAR&AINEP FOR . " 




" HE HAP NOT BEEN AT ST. BLASfUS'LONG WHEN 
THE CITY CALLEP UPON HIM TO COMPOSE A 
CANTATA* FOR A CMC CELEBRATION." 



'IN I-70-7, WHEN BACH.WAS2Z, HE ACCEPTED A 
POST AS ORGANIST AT THE CHURCH OFST.BLASIUS 
IN MUHLHAUSEN. BEFORE LEAVING ARNSTADT, 
HOWEVER, JOH ANN MARRIED THE YOUNG LAPY 
MARIA BARBARA."- 




'WIS WIFE HAD MUSICAL TALENT OF HER OWN, AND JOHANN LOVED 
TO ACCOWANY HER WHILE SHE SANS IN HER SWEET, FULL VOICE 
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"AFTER THE PERFORMANCE, AT A MEETI N& OF THE CITY 
FATHERS OF MUHLHAU5EN.. " 




*THE PUKE OF WEIMAR HIREP BACH AS HIS ONANIST, AND "ONCE DURUM* A VISIT TO CASSEL, SACK PLAYED 
THERE 30HANN LIVED AND COMPOSED FOR THE NEXT TEN SOME OF HIS COMPOSITIONS FORTHF DUKE OPCASSELl 

YEARS. 




"IN WEJMAR &ACH CREATEP SOME OF HIS MIG-HTIEST 
OR&AN PIECES. HERE HE DEVELOPED THE INTRICATE, 
ORNAMENTAL, GRACEFUL STYLE" FOR WHICH HE ts FAMOUS. 



" ONE PASSAGED CALLED ONLY FOR THE LOW 
NOTES SOUNDED BYTHEOR&ANPLAYFR'S FEET. 
AS HIS FEET FLEW OVER THE PEDALS THE MUSIC 
THUNDERED THROUS-H THE HALL UNTIL..." 




IN 1718 BACH NOW THE FATHEffOF FOUR CHILDREN, 
MOVED A&AIN - - THIS TIME TO THE COURT OF PRINCE 
LEOPOLD, AT COTH EN. 



"IF BACH'S FEET DESERVED THIS TRIBUTE, IMA&/NE 
WHAT TRIBUTE MUST HAVE BEEN PAID TO HIS HAUPS f 
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*IN BACH'S PAY, INSTRUMENTAL MUSIC, IN WHICH NO 
CHORUS WAS USEP, HAD NOT YET &ECOMS POPULAR.' 
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"OW ONE OF HIS yiSITS TO BRANPENBURG JOHANN PLAYEP 
SOME OF HIS COMPOSITIONS FOR CHRIST/AN LUPWIG, 
MARGRAVE OF BRAN PEN BURS," 




'BACH COMPOSED 
THE CONCERTOS ANP 
SENT THEM TO THE 
MARGRAVE WITH 
AMODE5TNOTE." 



"AFTER THE PEATH OF HIS WFE, TOHANN DEVOTEP 
MORE TIME TOHISSONS. WHILE TEACHING WILHELM 
FRIEPEMANNTO PLAY THE CLAVIER, BACH WROTE A 
L/TTLE BOOK OF INSTRUCTIONS EXPLAINING HIS 
METHOPS OF PLAYING. " 



tfW* 



-rfsA** 1 






^^m^. 



THESE BRANPENBURG CONCERTOS, SO 
MODESTLY PRESENTED BY BACH, WE RE 
AMONG THE MOST IMPORTANT INFLUENCES 
ON THE SYMPHONIC COMPOSITIONS OF 
LATER MUSICIANS SUCH AS MOZART HAYPN, 
AN P BEETHOVEN." 




"THIS BOOK,ANP ANOTHER CALLEP V THE WELL- 
TEMPERED CLAVIER/ WHICH ALSO ILLUSTRATES 
BACH'S METHODS OF PLAYING ANP COMPOSING 
ARE STILL USED TODAY BY PIANISTS." 



*0n X7.it 

BACH 

MARRIED 

AGAIN, 

AND A 

YEAR 

LATER 

THE 

FAMILY 

MOVED 

ONCE 

MORE* 



OH, 
'JOHANN, 
YOU WORK 
SO HARP 
HERE IN 
LEIPZIG. 



I AM BUSY WITH W 5TUPENTS 
PURING THE PAY. THE NIGHT IS 
THE ONLY TIME I HAVE TO 
COMPOSE 



"BACH REMAINED IN 
LEIPZIG FOR THE 
REST OF HIS LIFE. 
THERE HE COMPOSED 
HIS MOST TENDER 
AND COMPASSIONATE 
CANTATAS: THE 
PASSIONS ACCORDING 
TO ST. JOHN ANP 
ST. MATTHEW, THE 
CHRISTMAS ORATORIO, 
THE MAGNIFICAT, 
ANP MANY OTHERS." 
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IEy 1747, ONE OF BACH'S 

MUSICALLY TALENTED SONS, 
PHILSPP EMANUEL, WAS 
WORKING FOR FREDERICK 
THE GREAT, EMPEROR OF 
PRUSSIA- BACH DECIDES TO 
MAKE A -TOURNEY TO POTSPAM 
TO VISIT HIS SON . HE ARR1VEP 
AT THE" COURT JUST As 

frederick was beginning 
one of 1 his evening 
concerts, at which 
the emperor himself 
Played the flute. 
as bach entered 
the concert hall... 




"THRILLED BY THIS WARM RECEPTION FROM THE 
GREAT MONARCH, BACH SAT AT THE ORGAN AND 
DELIGHTED THE COURT WITH A BRILLIANT PER- . 
FORMANCE OF SOME OF HIS OWN COMPOSITIONS/ 




"BACH LIVED TO SEE W5MWIC BECOME OLP-FASH/ONED. 
EVEN HIS SONS SCORNED THE OLP MAN'S WORK." 



WHY DO YOU STILL WRITE 
THAT MUSIC. FATHER? IT 
IS DRY AND UNINTERESTING. 
NOBODY WANTS TO HEAR 

V IT ANY ■ f*^?\ 

\ MORE . ([.(.^Vvl 



11 BACH CONSI DERED THIS MEETI N G ONE OF 
THE MOST EXCITING MOMENTS OF HIS LIFE ." 



PERHAP5,MYSON,BUT 
I PLAT WHAT I FEEL 
WITHIN ME. T CANNOT" 
WRITE THE SENTIMENTAL ! 
MUSIC THAT/S POPULAR 
TODAY. 



Mi 



/ ir-- 



■Ai 






"AFTERHISDEATH.WISAMJSIC BECAME EVEN 
MORE UNPOPULAR. 




V &UJ NOT EVERYONE FELT THIS WAY ABOUT JOHANN SEBASTIAN. 
IN THE 1780 'S SOME OF BACH'S COMPOSITIONS FELL INTO THE 
HANDS OF ANOTHER YOUNG GENIU£,NAMEp WOLFGANG 
AMADEUS MOZART. 1 " 




"TOPAY THE MUSIC OF BACH'S SONS )S CONSIDERED OLD- 
FASHIONED.TOHAMN SEBASTIAN'S MUSIC I5-CDN5IDEREP 
AMONG THE GREASIEST IN THE WORLD. HE l&THE FIRST OF 
THETHREE GIANTS OFMUSIC - - THE THREE B'S - - BACH, 
BEETHOVEN, AND BRAHMS." (to be contfaued) 
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